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THEATRE FESTIVAL SERVES AS
CULTURAL HIGHLIGHT IN GHANA FOR
ALL OF AFRICA

Ghana during PANAFEST - which runs from Thursday, July 23
through Sunday, Aug. 2 - feels less like a destination than a
doorway.

Arriving in Accra, the capital and largest city in Ghana
with nearly 2 million residents, visitors will feet that the ai '
is warm, humid, and full of motion with cars weaving past_‘, .
market stalls, music spilling from shops, and the colors oEF:
kente cloth bright against the Atlantic light. Yet the real N
emotional center of the journey lies farther west, along the’*r ’ {fe‘

coast, where Cape Coast and Elmina face the ocean with i&
beauty, sorrow, and memory. & =

PANAFEST, short for the Pan-African Historical Theatre
Festival, is one of Ghana's most meaningful cultural events. :
Held every two yearfﬁ%rnﬁs together Africans on the
continent and peo’_le of African des%entfrom the Caribbean,
the Americas, Europe, and elsewherefin \the diaspora. The :
festival began in the early 1990s and grehr from the vision . &
of Ghanalan writer and cultural leader Efua Sutherland;”wm) :
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The festival's attractions unfold across several locations,
including Accra, Cape Coast, Elmina, Assin Manso, and other
historic sites. Events often include traditional durbars of
chiefs, drumming, dance, theatre, poetry, concerts, lectures,
exhibitions, youth forums; and ceremonies of remembrance.
A durbar is especially striking: chiefs and queen mothers
appear in rich regalia, shaded by ornate umbrellas, while
drummers and horn blowers announce their presence. The
scene feels ancient and alive at once, a reminder that African
culture did not end with enslavement. Instead, it endured,
adapted, and continues to command dignity.

At Assin Manso,
route, visitors gathe
where enslaved Afri
to the coast. Today, t been transformed in
a memorial landscape. Pr. ibations, wreath-laying
ceremonies, and processions turn the site into a space
collective healing. The mood ig.sﬂolemn, but not hopeless. \
PANAFEST is not only about grief; it is about restoration.

Attendance at PANAFEST is not measured like a single ¥ i B e
stadium event. Because elebration stretches across ) _“h

. days and locatiohg cFa\i\rsrgather in different places for =
different cereml)#ies Jjor openings and durbars may draw
#am ! hundreds or thSl]!an of participants, while the broader \ \
] festival attracts official delegations, artists, scholars, \L f
4 tourists, community groups, and members of the diaspora
| f from manymm impact is felt not in one crowd ’
. | alone, but y movement of people through
| hotelthes, restaurants, markets, craft stalls, » - - -
transportation services, and performance venues. '
Economically, PANAFEST supports Ghana’s growing
heritage tourism sector. Visitors spend on lodging, food,
guides, clothing art;local transportation, and tours to

“and seeing people gather there to reclaim it. Ghana does not
hide the pain of the past. During PANAFEST, it frames that

| paln with ceremony, scholarship, art, and prlde -

PANAFEST is not merely an event in Ghana. It is'a +-,,

 homecoming, a remembrance, and a declaration that the

_ African story did not end at the “Door of No Return”
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historic sites. The fi enefits performers, event (N %
planners, vendors, ural institutions, and small e
businesses in Cape Coa ounding communities. = _"'E

Ghana has increasingly positioned itself as a gateway for
he Afrlcanﬁaspora especially through heritage initiatives
that e ncouragejeturn investment, and cultural exchange

PANA engthens that identity by turnmg memory into
dtourism Into 4 form o €
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